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£9, %iE, oY >R TOy ME
DX VEBOBROMEEZEALLCD, BV AL
NOBEHICH > TZERTH 5. EBE, %35
“The Art of Fiction” DT, Walter Besant /Nt
DFFIZONTORMZIH L TRDOK D ITIBRT
W5,

Mr. Besant does not, to my sense, light up the

NICER AL R AR

subject by intimating that a story must, under pen-
alty of not being a story, consist of ‘adventures.’
Why of adventures more than of green spectacles?
He mentions a category of impossible things, and
among them he places ‘fiction without adventure.’
[...]JA psychological reason is, to my imagination,
an object adorably pictorial; to catch the tint of its
complexion-I feel as if that idea might inspire one to

Titianesque efforts.”

DFE D, James iIZ & o T, AT OHEIL,
BIGANYOITENEIN 0 TR ODEEFEND EN
SELEDOYERRBDE, ZOXS7 TH ©
WEIRIL, BICHEIVNHOMGRZ S SICEESE
TWo 728, 1TENZHi< Scene &, ZDITENICZN
7250 EET 5 Picture LA SO Bk
ELTEREN, WO LHO%E TRKFH] O
TEMBEE RN S ®EH 2 &5,

It may definitely be said, I think, that everything

in it that is not scene [...] is discriminated prepara-

tion, is the fusion and synthesis of picture.”
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BZ5<, James IZBWT AT OHfiEIEZ
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2. “The Alter of the Dead” IZDW\T

BANCELD EF % “The Alter of the Dead” ¥ @
I A\ George Stransom &, 7% A Mary Antrim O
BaZESNFIT, D) 9T DEBITF v X
WWERT, iz & LtEb Z2FEL
2TWb, 127201, AN %&EY) > IHKD Acton
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TR S QZERE S OF v )ica—y U &7
FTnwaoicg o<, HITEAZEMES
L2725, T HIT Acton WENTH - 72 (fE
HFAFHANMN SR N) BEY S TNz & 24
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5, Acton ZF L DD, Acton DILZE N DD
HTEMA S,

Z @ James 7% 51 K DKFOIEMIE, O EBHO
ANZDINE>MF Eln > TEMUZEWDNT

B, BWFEOER SR> TW5S,

He had a mortal dislike, poor Stransom, to lean
anniversaries, and loved them still less when they

made a pretence of a ﬁgure.‘”

A RNNORESTHEOXEFNWTHHS
Nk ST, ZOEBBAERN THE] TR IT5N
EERETH D, [ UV “a pretence of
a figure 7 &E1372 5780 George @ [ifif) L3 E
DEIBBDTHA DM,

WEEH, George [ JLDOHFICTEHENHEDLD

R BT T TR %2, b2HEENES)
FERoTERICH M) v 7B 2OHITES>TL
£9. TOEMD B ITOWTHEEITARE
ZDEIDITET George DEFRITH O FFNTWW =
(R3] OA A—DN, —HOBARDIZDIZZN
LN H, LD A—JIHo7z ) ITFT
S5NEbDEL TOLMEMEZIRL TNWDHETH A
Do

George DA A—HDOREIEILLTOLDITE
INTNW3%,

Quite how it had risen he probably never could
have told you, but what came to pass was that an
altar, such as was after all within everybody's com-
pass, lighted with perpetual candles and dedicated
to these secret rites, reared itself in his spiritual

5
spaces.”

D%, ZOAA—YREDOHTHSILN
N5,

Y, JOREIERELDBDOEEIND,

He had wondered of old, in some embarrassment,
whether he had a religion; being very sure, and not
a little content, that he hadn't at all events the reli-
gion some of the people he had known wanted him
to have. Gradually this question was straightened
out for him: it became clear to him that the religion
instilled by his earliest consciousness had been

simply the religion of the Dead.”
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X7z, Z0 T8 135TREE B A Mary IZ%
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729€1k Minnie Temple (249" % James H & DiBRD
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BTHD FEROY A NV TFRE B DI
Lo TWHDEFHEYTH D), £/l2Z2 I THD
ERFTDHIEHTANCHMIN TN S,

He had no imagination about these things but that
they were accessible to any one who should feel the

need of them.”
HEPERHEEREINS,

The poorest could build such temples of the spirit
— could make them blaze with candles and smoke
with incense, make them flush with pictures and
flowers. The cost, in the common phrase, of keep-

ing them up fell wholly on the generous heart.”

ZDEDIZ, George DEMDHF D 534 13,
A DTFMIND L2 HEMI ORI BIEADS
W ZZEEELEINTVWDS, ZOWEETIE, D
LEBHZO I OHERITHBIT B R FIN 2
BIfRIZ T Oy N OEFRERTTF & S N EE R %E
ERELTNDDIZHNNDET, Thb,

B 21X, George H &I L ThREH L ETIX
2<, ZTOHFEED ST TIAF M LICED -
FTHoNBIFEDEDRARTHD, IRHH] I
S5 7=DICREHTIRXZOHBENI D PIkEINS
BEZIZEEDODRND Z2H>Tnwb, £z,
I T84 TH56 & ERhrEROLMET, =
D4 ZEWHS MM I NN, AT O E D
FIEZOERBOHEICL > THEICRIN TN
B, IHITHTBEDHFITENTS IRHE] %
BTFEDESIHEZoNTIE, HHIHM> TV

] — 3

FEECL LEEDNDDOKEADEIIBL TCLES 2
ZETHoED, ZTOMWs EMEL-DIIEARE
Da—I14 2 RUDATTHo Iz,

This lady had a face that shone as publicly as the
jeweller's window, and in the happy candour with
which she wore her monstrous character was an
effect of gross immodesty. The character of Paul
Creston's wife thus attributed to her was monstrous
for reasons Stransom could judge his friend to know
perfectly that he knew. The happy pair had just
arrived from America, and Stransom hadn't needed
to be told this to guess the nationality of the lady.
[...]They were going into the shop, Mrs. Creston
said, and she begged Mr. Stransom to come with

them and help to decide.”

“the jeweller's window” 12 “the altar” & O K} Hg
MEHARIUE, Z2I2id, B James 25 H
DORFRD/NHE D, BHED germ LR L A 72 H
LNBWEF—7, &) & [SUYEZER] 2
fllboNs0, DLAZTNSZEZYDETHELIICL
T George [T 48 | OFKLICIHO MO D TH %,
H. G. Wells 1Z Z DEfMZ [{FREDIER, T8Ok
KRB DAL 5] IThEs AN,
RIIZOREOSDTLHEITLOBEHIN TN
%, ZFRAUE, fEE James ICDWTEZIE, £o0
ST AR AKRZI A= ATEY T Y XLDN
MR EROBA T 72 a2 &MbL T
FHRTHoT=DOMBANIZ N, DFED, A¥-L
NIVIZ DN THEDIX, George DRI ICIEENT
W5 Acton DEIL, I AT ADEHERRL T
Wb EWZR LD, #lZ 1L Geoff Ward 13, Z DX
D I fE I FRHR O R EFR & DRz Fi AT -
Tn3,"w

FROZ->NFITMATH2HBARD D M
W I BERITHRVWAAEZ EICHEhEHEINT,
George I3 ZDLOTOLKEE BRLT 2 Z &I
1%,

The thing became as he sat there his appropri-

ate altar and each starry candle an appropriate vow.
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He numbered them, named them, grouped them —
it was the silent roll-call of his Dead. They made
together a brightness vast and intense, a brightness
in which the mere chapel of his thoughts grew so
dim that as it faded away he asked himself if he
shouldn't find his real comfort in some material act,
some outward worship.

This idea took possession of him while, at a dis-
tance, the black- robed lady continued prostrate; he
was quietly thrilled with his conception, which at
last brought him to his feet in the sudden excitement
of a plan. He wandered softly through the aisles,
pausing in the different chapels, all save one applied
to a special devotion. It was in this clear recess,
lampless and unapplied, that he stood longest — the
length of time it took him fully to grasp the concep-
tion of gilding it with his bounty. He should snatch
it from no other rites and associate it with nothing
profane; he would simply take it as it should be
given up to him and make it a masterpiece of splen-

. 12
dour and a mountain of fire.'”

S D ICmI TEELEH S HDITL,
EHEE LD X DR SR L HME] ZAI0 H T
%, EWVWH DI, £ XIT James DMEM D germ % TR
MLzl BEzZzEDbE5L M)y 7 THhS,

L2 L, George DIRIEIZHNWTIL, BlFEDH
ICEEGZoNEEENS, 20 TF#] Z2%EE
IR BHIH R ZAID BT LD ET2HOND
WEERELERWEERE, HOANEITHE AP
W IR L D5 TRl TH D ZDEZERS
A5 &9 %, Acton 28 < D455 & O EEIEN A
£5,

Z DYESh & James B = HAVE D —D The Wings
of the Dove (1902) @, E<IT5 A b & DN
R T & %, Merton Densher ® 1= & Milly Theale
NDBRDEZD, George D Mary Antrim \DZ 1
ZEOELDOTHD, HOEEROESDEDX
S EONIZEBERZ R ODFITLD &9 2 A2

-7z,

[...] The secret of that anomaly, to be plain, was

that he was aware of how, while the days melted,
something rare went with them. This something
was only a thought, but a thought precisely of such
freshness and such delicacy as made the precious,
of whatever sort, most subject to the hunger of
time. --- He kept it back like a favourite pang; left it
behind him, so to say, when he went out, but came
home again the sooner for the certainty of finding
it there. Then he took it out of its sacred corner
and its soft wrappings; he undid them one by one,
handling them, handling IT, as a father, baffled and
tender, might handle a maimed child. -+ Then he
took to himself at such hours, in other words, that he
should never, never know what had been in Milly's
letter. The intention announced in it he should but
too probably know; only that would have been, but
for the depths of his spirit, the least part of it. The
part of it missed for ever was the turn she would
have given her act. This turn had possibilities that,
somehow, by wondering about them, his imagination

had extraordinarily filled out and refined."”

Z D Milly DEF 1IN DEZIAD BRIz
EOHBEBEENAEELTNDIIT THok. LT
DRSNS NET ST NIUL, Densher D
WIREIZIZA N2y VRN A DRD, L
L, ZNAHSMCINTHRODDOEERSIT,
Milly D¥/EZBATZED ALY 77 &L THRET
5DTHoT,"

I T, George ® %48 ] b, Paul Creston D%
L > THEMIND LS8 “the awful doom of
general dishumanization”” W5 A =3 v 773
FEINTE RN ETHIT 2B/ BRD0THS.
BEA50ZDOYFEE James DEFEETHV v )b
D—DTH2 IEZWMF/NF] &L Tain, [H
) 2—DOOEMMEMERMTRSEE, £
TERDTEREX 23RO TR < George DA HHE
AENZLS TIRARS 780, Acton DILANITEK S
T George 13 5] OBESBIICKDE, “One
more, one more —— only just one. ' &, Acton 12
HTHF LB EHET 5, EZL, Z2niF
H< ETHEHBIHL EO ANFBEROEEIZmND
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The refrain had grown old to them, that plea for
just one more. There came a day when, for simple
exhaustion, if symmetry should demand just one he
was ready so far to meet symmetry. Symmetry was
harmony, and the idea of harmony began to haunt
him; he said to himself that harmony was of course
everything. He took, in fancy, his composition to
pieces, redistributing it into other lines, making
other juxtapositions and contrasts. He shifted this
and that candle, he made the spaces different, he
effaced the disfigurement of a possible gap. There
were subtle and complex relations, a scheme of
cross-reference, and moments in which he seemed
to catch a glimpse of the void so sensible to the
woman who wandered in exile or sat where he had
seen her with the portrait of Acton Hague. Finally,
in this way, he arrived at a conception of the total,
the ideal, which left a clear opportunity for just

another figure. 7

ORI 28I, Wells ITEENS
L2101, T LT TWARNEWSBEDD
DMKETH S, UL, James DS BAA
@D “the awful doom” %, Wo 7z ABEENERET
THIERLICHITHHDTH A S M. George
O 84 1%, 7ZUNIT “the void” & U %
BOTHBIN, TOZ%EFL, HLZHOSHD
LNEANEOMIZES 12DDHDBRDTH 5,

George |%, EZH > TIREZH D, L LK
W72 5 —~AOITHHIZ, Acton D7z IEMN D
N, EDHBDEBBRSTZDTH 5,

3. “The Great Good Place” [ZDI\T

James O %)% “The Great Good Place™” @ %
S5FTCIHUTOLD THSD, EARTHAHERD
George Dane |$fEFITBHONENE > Tz,
DFRFENZIZEE, ZEGMDL EHETIER
<, ANDEIBEGFITRTNWT, ZOEEND
DEITH-HMIZESB L TLE> TV,

] — 5

HOHE, ZTOFEENKRENND > TUEL T
N50KE, ZHEEFEHIREE>TzhEBbNnr
H, SEHRDDEHSOHET, FADO—HIR
S TWeRETFEo7z,

ZDERIZN < DD ST James H B DRFEHY
FREBRTLHEIAND 5,

55—I1T Leon Edel &, AEICfilf1DD 1890 44X
%2 LABE D James DIEFHITDNWTIRAR TN D,
SORICA DRI ORLNEI L TER E, B
DERIUTESH LB o 7z, HEINOHLD,
1895 4F D Guy Domville DRI L VIEA Tz, £
=% DEIFEIZIIE A TH > 7= LR VES Constance
Fenimore Woolson = H&IZL D k->TnWd, —K
TIX 1897 4, F 1 ICE MM DS, Lamb House
EAFLTWS, O R>OMEZ BN HEA
HEDW-=0 Liz&nm HEL) 25—~ &L
ZOEMICEELTWES, £/2, ThEkEk
ZA] THED Bkt ] &ORRICFEEER
BRHDEGHRANTED, HERICENTVWDODE
1270 George DIEFEZ D> THTT T NE
FIZ, James MYFFZBE L TWeEHFE L DOMRE
RTH2H0H 15,

LA T, 22T MRS o1 A—2)
IZDOWTRBLTHBE 0, Bdel IZX N, A
William |3 E OB TREEEZITD LN
HV, James ICHIIRANDH > 72.””  “The Great
Good Place” DT 27 A MZITKD &L S /25Lik
Do

Dane, years before, had gone in for three months
of hydropathy, and there was a droll echo, in this
scene, of the old questions of the water-cure, the
questions asked in the periodical pursuit of the
“reaction” — the ailment, the progress of each, the
action of the skin and the state of the appetite. Such
memories worked in now — all familiar reference,

all easy play of mind.”’

DFD, Z® “The Great Good Place” |, George-
James D E A TOREEDOREHZ, THNITED
DD K OAAT Y ZHINTERRL TED
FTFENTWEDTIIRNWES S,
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FBE George DA D T T DR DI E T,
F 9 HIAF < D13 “the surface of still water” T 1,
YIREINIRE D, £/ TIT< EoNTIE, B
MThs, FEBRELEOHDEZELIE, 20O
MR THKRD > T2 DERDAERD, KOAAY
T UDEWTEHEZ TSN TWS,

He had been sunk that way before, sunk — when
and where? — in another flood; only a flood of
rushing waters in which bumping and gasping were
all. THIS was a current so slow and so fepid that
one floated practically without motion and without
chill

27, ROFEMNSIE, ZORMBRO HEHEL )
WAIBEIRICIRE S AT 72 DD, B D NITERK
IZZZTEDRDBEEMTON TS DN, H
W L W,

Oh the deep deep bath, the soft cool plash in the
stillness! — this, time after time, as if under regular
treatment, a sublimated German “cure, ” was the
vivid name for his luxury. The inner life woke up
again, and it was the inner life, for people of his
generation, victims of the modern madness, mere
maniacal extension and motion, that was returning

health.””

7272 L, E/EIL, “the modern madness” &
B THHM DL DI, “The Alter of the Dead”
BT BHMREESD “the awful doom” & Z I
T BRI E NS I EEITFHELEHDT
HBZEFRTENS, TLTEORHET b
O—=)bLTWBDM, TK) DA Ay VDT
%6026)

WTRIZE L DKFHE) D& 2 kELTT
HoTHEZRAFNDZEICEST, ZOERT
13, BAVED I ER BT T Z TS James D A
1IN EORFEBEIEHINTNS, ER, &<
IZE DR Th %,

B, EWnS DI, James IR DANDR
M 5 NIRRT S DN SITEINA D & T 5H1H

MZEZRSTERTH D EVWDHABNEINT
WBHMWHTH5, LnL, BUZ LESIHO TR
IZhHbdEBD, James | ZWAFERL (K ZHE
THDIMREERFB NS I 520N, TNH K
gkl L TRGT 52 51F, R0 HHN
AETHAD, LnL, TOHKRER OB,
EREERDOHIRZ BARNZHDIZL TNDS M EWN
5 &, FORIMTHMBULT 2 AN TN S,
ENVNS DM ZTOMMRTH S,

George N TWE XEEZA| ITA>D TS
OOV E_HOFHEE ML TH
Do

He might have been a week in the place — the
scene of his new consciousness — before he spoke
at all. The occasion of it then was that one of the
quiet figures he had been idly watching drew at last
nearer and showed him a face that was the high-
est expression — to his pleased but as yet slightly
confused perception — of the general charm. What
WAS the general charm? He couldn't, for that
matter, easily have phrased it; it was such an abyss
of negatives, such an absence of positives and of
everything. The oddity was that after a minute he
was struck as by the reflexion of his own very image
in this first converser seated with him, on the easy
bench, under the high clear portico and above the
wide far-reaching garden, where the things that most
showed in the greenness were the surface of still
water and the white note of old statues. The absence
of everything was, in the aspect of the Brother who
had thus informally joined him — a man of his own
age, tired distinguished modest kind — really, as
he could soon see, but the absence of what he didn't
want. He didn't want, for the time, anything but just
to be there, to steep in the bath. He was in the bath
yet, the broad deep bath of stillness. They sat in it
together now with the water up to their chins. He
hadn't had to talk, he hadn't had to think, he had

27
scarce even had to feel.””

RERIITIE, George 13, EIZZ ZITHKTT T
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IZ—HfZ>TW5, ZOMIZDNTOHPI
B, WY Mo B #oSm &, 28
DOHTHBHZENHIRINTVNBD, ZHUIDE
(759 RT3 —R¥ hE&nozihg & F
IR U D OXRTREDT 5N, A - TE
WIz2E L TWb, £/, UFZO&EMTHERT
NRERELT, OFEBEDEDNTE D, HKIC
FIANEET2HDNH0RENE D, FIINEEN
REHT, 2TOHOORI] EBEAEIN TNV
52 &, @ WA George HEH EFML TS, T
BOBHASGS [RU LEGETH DI EDWR
BINTWNAHI E G T I TDGeorge DHEAMN “to
steep in the bath” ERBIIN TS Z &, 2T
515, 0D “steep” EVWIHBTHHMN, T/
1t U 7= George ZEDNRIRIC L o TREN 5 ZEH
IWREINTWERZRLTHBD, FCHMREZE
KIETH> THEIHRBORINEDIES “feel”
EFZa Y P AERIILTWS,

CITHIED M5 EOFU N5
MIBBETHAD. TNHDOLD R T MME
SNz EoMITIE, HICTEANLDEE TS
BRAEENS ORFEZ RO TNz ETHD, £
T OWES, HLITREZR DX D gtz
L, bR EbEnNTNOHM O TIIHE
MW TITIA AT 4 w7 ThHolz. LML, i
721 A2+ Uld, “The Alter of the Dead” Tl
k) OEVDHITEHREMNR AR —THD,
“The Great Good Place” Tid /K| DA AT+
T, ZEICHERIMNDRREAAEINTH &L
DB EFH AT, TNUIZ ORER R
George EMWUENTNDENDIEF—T EHE
Mo TNWb,

“The next thing you'll be saying that we're babes
at the breast! 7 “Of some great mild invisible
mother who stretches away into space and whose
lap's the whole valley — ?” “And her bosom” —
Dane completed the figure— “the noble eminence

of our hill? [...]" ¥

LU, “The Alter of the Dead” ® George |3 T
O ALERDBAT IR OX0BENRIE

] — 7

LEED BT LS &Lk, WhIEHIFEEHERIT
DD, TORTHEDEEMRTHS “The
Great Good Place” @ George I&E 5725 DM,

o 5] ITIIMNCAEEN NS, P15
M EINBNDH DD Z D George D E ik
OFD 1] EanThwaBLE, DhaEbiiE
FOBABMMED LT 2R TIEHAS (“The
author might remain in the obscure, for that was part
of the perfection [--*] And what a consciousness it
had been, Dane thought, a consciousness how like his
own!”) . EFT UL, WORBFITH LTI DHF
IMRZICEIEL TITE (b bR D8N Zb
LTIraE),

The mere dream — sweetness of the place was
superseded; it was more and more a world of reason
and order, of sensible visible arrangement. It ceased

to be strange — it was high triumphant clearness.’”

E72oTWo 7MY, £ “arrangement” 75 L 7=
DIFRINLDEMEXEL TDOWHRDTH D, LnL,
ZOT O AEEBORKTDBEDITE, THENYIC
HZET5EMROIENS 1P 57220 (1)
D%, TFETHRVWAYY ELTRRT 204
ERDH D, LML THH O EERD R
L7210 ES 2D TH 5,

They must return to the front sooner or later —
that was certain: for each his hour would strike.
The flower would have been gathered and the trick

played — the sands would in short have run.35)

4. BbUIC
Z D, TKEm] DS James 13X, AT N

RKEBEHZRZTIEREZTNTOL, EHET
THENN D2 HDEL T, “The Jolly Corner”
(1908), “The Bench of Desolation” (1910), “The
Ivory Tower” (1917) 3% %, #EMIERIRGICHE S 23,
WTHUTBWTHEL SR> TWD [T 13,
Hiz7 Oy MNERT M, WhidD [MER)
DEDHDERSTWD, £z, IZEZIZER
D The Ambassadors (1903) IZH W TIE, EAN
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BHBERITTT AV INERS,

AR THD L1F72“The Alter of the Dead” & “The
Great Good Place” IZDWT, ZNENDEANND,
BURAETE OIS 272012, THE) 2
72T =R DENEMO LS 72bDE L TH
SOBGMEED LT 5WEEEGRS AT, FER
IiCIns Z IEM5/NG) IKRILZZ & & D,
ZOZEMIL, Geismar DL D726 & & James
I s iERE SR IE DY © Ay, Edel % Matthiessen
REBHEVEVIHZ G A TV £3IT
TNZENOWYEED E D ITHE IO AT sk
5] ER>5TVW5H00, TOHLIIE TH)
LDEPN TN ENEHOL S TH S, L
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272D TH 5,
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