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In many cases, style maybe a subculture’s most
readable feature. It says something about that
subculture — although what it says exactly may or
may not be clear. Most of the contributions collected
here view subcultural style as a ‘symbol’ or a ‘sign’ of
something else; consequently, they adopt a semiotic,
rather than a sociological, approach to their subject.
Indeed, in some cases, the subculture is treated
as a kind of text to be deciphered or interpreted
‘objectively’ in a manner akin to literally criticism.’

style 2%, 72 & ZIXMAEFOZF Ay R
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S

But subcultural style is never isolated from its
socio-political contexts in these analysis. [...] The best
work on subcultural style addresses these interactive

8
processes.

UL, THTHINF v — DAY A I ELEHEN
BE—EORE S EHETZ2HDOELTHS) T
BOBEMROT R 7 EMDT IV ANELT
M) &1L, TADWNCH BT THILF v —
EHNERE—HT B, T L TEDOR—HERNN
IR NDDNERETDZOEREICLTLED
METHB, LrL, BhdTHXH7HKA b -
TH ORI FCR—MEDRTFERFA D T ENR
72U TEDN, EWD5ERNH 5,

B oomald, THAAAR] OBETH 5,
Hebdige IZ KL, " H BT HILF v =2 0h
IZHSICE AT U VKR ERIER T ED
b, TOYTHINFv—lTkoTHEDIF N
SOEHED, B0V THILF ¥ —%2HSITHAA
AWTLES ZECE>TEDEZBEL T XL

DWIBIZ AT Z A L] ITHEHIRETH D END,

Hebdige 1, TflAHAAB] OZDDBERXEIREL
TWw3, =D Mo THD, 5—
O A oF—ork] THDS, aiFld, I
ADRIER L ENKBEREINFELE L TRE

LTS ZETHD, BERBAT 4 7 PEERLE,

RERID > 2T 2T &> T THEFEOHMEA] DN
FTIMIMEDTENTLED ZETH D, Ll
LzESIC8 T HIIVF v —NRFDT INAD—
MERDZIEHBIIIWCEENDTHAD, Wihn
' X, Zo7ovxERE%TIE, YT HIL
F v —DRBEHRTH HEHNTHIIL, INZziE
TENMEDLDNTLED, defuse SNTLED,
EEZSENTWS, LML, IRIVD AZEE] %

O5H, YT UNFr—% [P O—BEEL
TOHRR, THAAS] DB THRHENY T
NF v —DOFEHERHERMTHEEEZD
DOMWFZNUD, LD T EH CCCSITHLTMA
SN DO—DTH o7z,
PE=D0imm ekt sichiz>T, K
T, THAAA] OFE=Z0FRELT, IHTEM
Bk ZREELZVL. YTV F vy —&REHET
BAZ AN, OB THIF v —0< AN
Fv—, N1 T F ¥ —ITL> TRENIZHIH
SN, TIIWXRCATOLIIGEND S, IEA1F
1950 ST AU Wi &2 FTHET =) T v
Taild, BRSFBmZRE TN Ty yia
JICAD, FNREENA - Ty v ia ITHE
EHZ, HROY HR T ZARZHEBELTHL,
EVWOEEATHD, MO DERKS>TNDHOD
W, TRash) T 74 0F—) &bty
THDHDITHLT, ZEM) IFEHENIZIEE S A
ABNWRTH 5,

3. “Pagan Poetry”
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Pedaling through
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The dark currents
I find

An accurate copy
A blueprint

Of the pleasure

In me

Swirling black lilies totally ripe
A secret code carved
Swirling black lilies totally ripe

A secret code carved

He offers

A handshake
Crooked

Five fingers

They form a pattern
Yet to be matched

T VY IV S NG, Az E
J 7 ODRENEELS D, R—ZA T IZHHET
—BHRRENEL L, ZND Bjork DIAD—EH
LBl Thsrs LW ENnhd, LinL,
INT DTS EERR D B DINFINT 0 5 7n
—BE 7 O— A7 v TIN5 Bjork 13EE & BHE
EHONARBEFNINTNDS, CGNIFEITS
K DT Bjork DZIZEDHH TP <,

On the surface simplicity
But the darkest pit in me
It’s pagan poetry

Pagan poetry

Morsecoding signals (signals)
They pulsate (wake me up) and wake me up (pulsate)
from my hibernating

On the surface simplicity
Swirling black lilies totally ripe

But the darkest pit in me

It’s pagan poetry

Swirling black lilies totally ripe
Pagan poetry
Swirling black lilies totally ripe

REEHDE TG 2 X SIS Bjork D IEH
MWD ay b, E¥HIIX—RT, BHETTE
RO L D B EEaOME TS, FEHIT
IIVF—TERL A,

I love him, I love him
I love him, I love him
I love him, I love him
I love him, I love him

(She loves him, she loves him)

This time

(She loves him, she loves him)
I’m gonna keep it to myself
(She loves him, she loves him
She loves him, she loves him)
This time

I’m gonna keep me all to myself

(She loves him, she loves him)

D S RN Z A T< % H DO Bjork 130
ZEACTWVWS, HEZO “Ilove him” OEM 5 [
ZRE, Uy T2 r7LTHL,

And he makes me want to hurt myself again
(She loves him, she loves him
She loves him, she loves him)

And he makes me want to hurt myself again.

MEZEERTEHER, T I THDTHRIFEERLE
HIZHR S TW=DMET o > T OBRGTH 7=
EMIND, BRFBIFRIROET ZM=DF D4
WS Nz Bh, E7 AR TOTIE
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XEDOBETHIUL, B p OFDOKEICHE
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[...] Unable to escape modernity yet marginalized
within it, the subculture uses ‘primitive’ symbols yet
reinterprets within a western framework. The result
is neither an ‘authentic’ recreation of a non-Western
tribe, nor a homogenized, racialized representation
as objectified from source material, but a hybrid
ensemble, one that in its marriage of modernity and
tradition can be regarded as a truly post-modern

13
phenomenon.
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2. Try to understand youth culture
White power music — one of the main recruitment

tools of today’s white supremacist movement — is
more than loud guitars and raspy vocals.

Today, the white power music scene is its own
distinct subculture, complete with its own dress,
language, symbols and attitude. If adults hope to
recognize when white power music is being used
as a recruitment tool, they must make efforts to
understand it.

Heres what to look for in order to spot problems with
hate music.

First, familiarize yourself with the symbols of hate.
Pay attention to their friends, the lyrics of the music
they listen to and the magazines and publications
they read.

Familiarize yourself with hatecore bands.

Most importantly, talk to them about their attitudes
on issues of race, gender, religion, sexual orientation,

etc. Look for the specific signs and ideologies that

. . . . . 20
indicate involvement in the white power scene.

FEHEONINFv— — ST HINF ¥ —EIEALT
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